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Quit India Movement: As Reflected In

Assamese Novels
—NMonalisa Ghosh

Introduction

Literature, especially novels represent the panoramic view of the socicty.
Hence analysis of novels will bring out the reflection of sociological and
political phenomenon which always haunt the creative personalities. Quit
[ndia movement is one of those political phenomenon rather historical truth
which had an enormous effect on various streams of literature. Quit India
movement is found in Bengali novels as well as many other novels written
in many regional languages. Assamese novel also is not an exception.

There are two novels in Assamese directly on Quit India Movement-one
is *Mrityunjoy’ by Birendra Kumar Bhattacharya and other is ‘Ranga Ranga
Tef’ by Pasupati Bharadwaj, ‘ Yaruingam’ by Birendra Kumar Bhattacharya and
‘Dawor Arn Nai’ by Jogesh Das are also that kind of novels where the
reflection of August Movement is found in-directly.

Mrityunjoy (The Winner of Death)

Birendra Kumar Bhattacharya is perhaps the first novelist in Assam who
has taken politics as the subject matter of his novels in a detailed manner.
Bhattacharya’s political novel has two faces. One is scientific socialism or
Marxian Socialism and the other is Democratic also believed in these two
different ideologies. In his early days he had a faith on Communism, he
believed in scientific socialism. But later he became a democratic socialist. We
can consider ‘Mritvunjoy’ as a democratic socialist novel because though it
has two faces, yet at the end Gandhism wins over Revolutionaries.

Pre-independence novels shows, India’s only desire was to get free from
the British colonialism by hook or crook. One group intended
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